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The organisation of being-there: 


In the difference between ontological questions and ontic affairs, there is at once ontological difference 
which is the theme of this philosophical excursion, and its basic thesis is that there is a philosophy of 
distance, or difference, or ontological difference, that can be named distantial philosophy. It is because 
there is a distance, gap, or void, emptiness in the very formal structure of a situation, a social being-there 
and its consciousness, and its distance from itself, into emptiness and being-there, as functions of 
ontological inquiry. There is in Hegel, the argument of structure, splits and re-organisations and formal 
presentations of Being. In the long history of philosophy, there is the organisation of a pole of being- 
there, qua the function of ontology, in post-Heideggerean forms. There is the organisation of a dialectic, a 
subjective dialectic or a dialectical materialism, or a materialist dialectic, is the mode of knowledge and 
praxis of the mode of philosophy. 


This introduction implies three things (a) ontological difference (b) distance, as the one dividing into two, 
and the unconscious and conscious subject, or the gap between consciousness and self-consciousness in 
Hegel, which is the gap or antagonism in the very nature of things, that is the formal organisation of 
consciousness, and class consciousness and conflict, a tarrying with the negative, and its logical necessity 
and contingency in Hegel and Heidegger (c) the dialectic, that is the intelligibility of this discourse. 


A discourse on philosophy: 


There are two discourses on philosophy. One that states, that philosophy, as a discourse operates 
between epistemology, ontology and phenomenology, and is divided into Heidgerrean and post- 
Heideggerean philosophies, and Platonic or Hegelian philosophies. There is the fundamental question of 
philosophy, which asks a question, what is being? This orientation is already Heidegerrean, and it 
indicates a field, or a discourse in Althusser and Lacan. There is the dialectic which in this orientation, is 
the organisation of a discourse or tendency, to operate in epistemology and ontology, qua 
phenomenology. That is the orientation of distantial philosophy. It is to operate in the virtual concept, 
alongside phenomenology. 


I take the room, I am in. I start observing the Pythagorean, arrangement of a certain geometry. It is the 
organisation of a subjective dialectic of the moment, in its distances. The distance between the subject 
and the object, its more geometrico in distances. I then ask for the distance to be reduced, and this 
reduction, or phenomenological reduction - the inquiry into the logic of sense. In this mathematical 
schema of philosophy - distantial philosophy, there is finally a logic. A simple logic, to commence with - 
distance, reduction, falling, and encounter. These terms organise the distantial sequence. It is at once 
post-Heideggerean and ontological difference, between the thing and itself, the gap that operates qua the 
term distance. Ontological difference between ontic affairs and its ontological function. It is at once 
Wittgenstein and Heidegger. It is to organise a discourse on Being. What is Being? This question, the 
question of the meaning of Being, its phonetic emphasis, is finally a Being, Sein. It is the organisation of a 
question of Being, that drives ontological inquiries. This style of philosophy, as I once noticed, is a 
question of style. It is written, the style - as being-there. 


Distantial philosophy: 


It is at once a sequence of drifting atoms, and Brownian motion, and a sequence of Buddhist analogies, 
and a mathemetical sequence of distance, reduction, falling and encounter. I name the encounter, being- 
there. It is therefore, a sequence of distance, in a union of falling, and being-there as formalization of 
love. There is the argument that the organisation of philosophy, is now post-Heideggerean. It is the 
orientation that develops, a new Hegel. Hegel, is the thinker of epistemology. There is as well Badiou and 
Zizek, these two contemporary philosophers, organise a discourse - one, on eternity, history and being 
and event, and another on Althusser and Lacan and its transcendental matrix of conditions of possibility, 
and Ideas linked to social groups as in Sartre. It is the organisation of a dialectic. I name my previous 
episteme, or encylopaedia Hegel. 


Moments, in life or otherwise, and their structural expansion into different tenors or keys in philosophy. 
This monadology is a geometry with Benjamin. Then there is the enclyopaedia through imagination and 
structuralisms of the moment, or determination in Hegel. Then there are variations of these themes, 
including journalism and such research as the mode of knowing a phenomenon. This informal argument, 
is then formalized in a classification of the dialectic, which is another mode of the same encylopaedia 
Hegel, and is enveloped in post-Heideggerean ontology, as the tool-kit, or episteme that is the limits of 
the world, in the limits of language that is Wittgensteinian - similar to ordinary language games and 
epistemological Tractatus at once, and is the organisation of arguments and peripheral notes, inadequate 
notes, Buddhism, and philosophy of histories, all of these in a specific combination, that is the 
encylopaedia qua episteme, and then a style, of aleatory, or distantial philosophy. 


Distantial philosophy, is then introduced to add a mathematical qualification of post-Heideggerean 
ontology, and for a six-sideways reflection on the moment, determination or classification, into 
ontological difference, that is the moment, of life, and existence, and existentialism, in the framework of 
Badioian philosophy. Distantial philosophy, is then ontological difference and phenomenology. 


Wittgenstein and notations: 


Each note, in Wittgenstein, is a organisation of a logic. From, in A Draft, world, to negation, to encounter, 
and its epistemology as a representation of general and case in symphonic alternation. There is in this 
mathematical form, a dialectic of world, case, singularity and phenomenon. It is to take the room, I am in, 


and organise it in terms of the subjective dialectic of the moment. There is a new style in philosophy. It is 
to take the concrete imagination and its topos, from an index finger as style, defining a scientific 
imagination. This destiny of philosophy and science, in imagination, is the form of a Kantian intervention, 
into an Althusserian formalism. There is the post-Althusserian field, of epistemology and ontology in a 
phenomenological mode. I intervene with three concepts, and the determination of a philosophy: 


Distance, Form and reduction, and topo-logy. 


Distance - is the name of a phenomenological distance. Form and reduction - is the post-Heidegerrean 
terminology linked to an event, and topo-logy - is the name of the active functioning of philosophy and 
phenomenology. 


These three terms, is the active function of science and topo-logy, in the gaze of a aleatory phenomenon. 
These two irreducible realities, are in the same figure at times. And that is the sense-event. At other 
times, the functioning of the three concepts - distance, form and topo-logy, are determined as the 
aleatory functioning of phenomenology. I return to a figure, that I named in philosophy - hermeneutic, 
philosophy, line. 


Hermeneutic: 


There is a genealogy, of clinamens, and historical forms of method, and terminology such as 
displacement, and it is applied to philosophy, and determines a line. Hermeneutic, philosophy and line, in 
articulation, constitute the previous sequence of distance, as a hermeneutic, to philosophy - keys and 
tenors - and an objective line. Take the phenomenological operation of these concepts, and submit them 
to a hermeneutic. If I observe, the mathematical form of phenomena that are aleatory or Japanese, then I 
interpret in correct form. The universal application of this distantial philosophy, to each element, or 
objective form, is to be interpreted in free-style in some philosophy, that is a key, and then there is the 
operation of self-relating forms of thought - the radio in Sartre. 


The forms of philosophy: 


There is a classifcation into historical, formal, void and metaphorical and conceptual dialectic. This 
classification is temporary and to be varied. There is as well an encylopaedia that also functions as a tool- 
kit or even at times, a hermeneutic of philosophy and life. There is the logical orientation of philosophy, 
and its commitments to topological analysis, which resembles the topos of a mood, in Social Structure 
and Mood, and there is science and questions to science, in a scientific materialism. These four or five 
aspects of a philosophy, then come together in distantial philosophy. It is to organise a orientation, in 
formal determination of philosophy. It is to encapsulate the whole structure, or logical formalization, into 
a phenomenology and a ontological inquiry. It is to take the logical structure, and implement it in 
phenomenological form. This implies a re-totalisation of the entire philosophy, into a form indicated as 
sense-pereception in mathematical form, and its interpretation in free-verse qua hermeneutic of self- 
relating philosophy. 


Phenomenology as philosophy: 


Take the trope, formal, historical, metaphorcal and conceptual, and take the trope, distance, form and 
topo-logy and grasp it at the same level, as a formal style, that gets going. It implies a dialectic on the go, 
like the game go. It implies a series of observations in different figurations, and style is an element of 
philosophy, that determines the object of discourse in a closed loop of reflection. It is also finally to 
reflect, and historically treat a problem, or a problematic, in terms of levity and happiness, in aleatory 
fashion. 


There is the two tropes, united when there is a tenor for each distantial, form and topo-logized argument, 
that orients the discourse into a logic of sense, and sense-certainty and understanding. The two tropes 
are at the same level, when one makes formal arguments, and structures, reduce to a 


philosophicalization. It is to philosophize on problems. This Nietzchean dialectic, which includes, 
contradiction, movements of contradictions, the appearances of forms and the intellectual intuition of 
appearance, and the explosive gestures of limitation, and abbreviation and concision in elan, which is the 
doubling of the dialectic into a contradiction and appearance that is re-doubled. Take an object, 
philosophize and find its formal structure in re-doubled contradictions, that is the contradictiona and its 
sharpening into explosive material force, that is elan. 


Distantial philosophy, re-organised: 


There is a distance, in a situation, that is the ontological difference within a given period. It is the es gibt 
of Heidegger, a Heidegger distant from the world. It is to mark, an ontological difference between the 
world as it is, and as it is given, and opened in a upsurge of Being. There is a being-there in an 
ontological difference. It is the distance between the being-there or the da-sein, and the ontological 
inquiry that drives existence. It is being-there functioned by ontology. There is distance, reduction, and 
falling in an encounter. There is a discrepancy in being-there, it is its Being. Discrepancy as a 
problematic in Althusser, is read along the lines of a kehre, or a Being in aleatory materialism. In a 
similar fashion, this work could be read as a kehre. It is to push the transcendental matrix and social 
structural-mood, which is Kantian at one point, Heideggerean at another point, towards the organisation 
of a historical logic (monadology), and now towards a post-Heidegerrean philosophy of life. 


What is a philosophy of life here? In this kehre, it has something to do with even Schelling and 
Heidegger. It is the active functioning of philosophy qua hermeneutic, and qua style, to give birth to a 
philosophicalization, in Nietzchean terms. It is to grasp the functioning of philosophy. This function, this 
functoring, is also what I named ontology. Therefore from being to being-there as the first logic (of A 
Draft), to being-there and Being, as a function of ontological difference. In thi way, distance operates as a 
function, it is its kehre. The philosophy of life, becomes Raymond Carver and the ficciones I wrote. It is 
also at another level, Badiou and formal subject, and at a third level it is the functioning of philosophy, its 
organon. We require an organon to interpret Being. 


Organon: 


1. Being-there, distance, encounter. Three term, for the first logic of mathematics in index of being-there, 
functioning as a gap between being-there and sex, or sexual difference, as a ontological difference, or the 
real, in Lacan, that there is no sexual relationship. 


1.1 Being-there and the question of Being, in sex as a forgetting of Being, that was organic bodies 
meeting, or first loves and spontaneity and infinite resignation of God as thing-in-itself in Kierkegaard. 


1.11 Distance as a function of being-there, towards a kehre, that is to treat being-there opening towards 
Being, in the form of distantial philosophy, that interprets Being. The interpretation of Being, is the 
passage of an ordinary evening in New Havens. 


1.2 Distance and encounter, a sequence of reduction and of logics of encounter, a logic of distantial forms 
of mathematics intervening in discussions on music, its scales and its jazz meter and temporality. 


1.21 Being-there as an effect of distance and encounter, that structure materialism towards infinity in 
Badiou, and finitude in Heidegger, as the same thing, as two sides of a discussion, or situation. 


1.22 Distance is wedded to singularity and mathematics. 

1.221 This wedding is the kehre, mathematics is ontology. 

2. Distance is a term in Badiou's philosophy of life, he is the philosopher of the distance, it is the distance 
between being and event, it is the distance taken, and its is the distance of infinitude, and that is the 


mathematical form of existence, and phenomenology, and ontological inquiry. It is from object to formal 
object, in infinitude. 


2.1 Distance as a term, is the concept of ontological difference. 
2.11 Distance is a type of displacement of being-there. 
2.2 The concept is a virtual intensity of difference, in a journey from being to event. 


2.21 Ontology, is a difference and repitition. 


Organon Interpreted: 


There is a dialectical passage from being to being-there, from indeterminate to determinate, from being 
to existence in A Draft. The opposite passage now exists from being-there to being, or determinate to 
indeterminate, from exist to Being. But this passage has to be interpreted, in the first work, a problem of 
interpretation exists, its problematic exists, in conceptual, historical and existential and nominalist and 
realist terms. In this second work, here, distantial philosophy, the supplement to existence turns out to be 
a matheme of existence in Being. It is the existence functored and split by difference. Difference and 
repitition, is the form in which Being announces itself, if it is formal difference, ontological difference 
sheafed in mathematical form. It is ontology as the drive of existence. Ontological difference is named 
here distance. Why distance? Because it exists, and introduces difference. It introduces a gap, an 
ontological gap and difference that is from difference to distance, because there is a new style. Deleuze is 
different and singular, but also distant, long epochs, aeons and chronos. It is a mode of interpretation, 
that is dialectical because of the opposites. Immediacy and distance. From the sheer joy of living, to the 
contemplation of old age, and death, all of which is removed by a dialectic of immediate sense and 
distance. The emptiness of a distance taken. It is first emptiness, sunyata, and being-there in a void- 
representation, to then distance taken, that is an onward march of the train. It is to be in the formal 
subject mode of interpretation of ontological difference as difference and repetition, and philosophy. 
Distance or philosophy, is the mathematical singularity. These idealised images of mathematicians, in 
singular form. I wear a shirt, that has on it a dice-like character. It is style. 


Difference and Repetition: 


I named this logic, Deleuzian materialism. I now claim, that there is ontological difference in this 
passage. It is the difference between a thing and itself, a unilateral difference. It is difference as if, there 
were two sides to a phenomenon, its ordinary state and its differential state. It is when difference 
appears. It is the appearance of a difference, as if there was a virtual or actual and univocity and haeccic 
states. These differences, are finally sublations of appearances. It is the adequate name of music and 
ontological qualities of time these days. It is the radio, the music in a party or a fidelity to sound. 
Difference as ontological difference, is just difference, it is difference from itself as difference, and this 
unilateral difference is finally the lattitudes and longitudes, speed and slowness, and temporalisations of 
the difference. Difference and repetition, is the form of distance and emptiness. It is when distance gets 
activated and realised. 


Dialectics: 


The opposites of being to being-there, and being-there to Being, is the dialectic of two terms and their 
supplement. It is the distance of two terms, and their marker or placement. Take democratic materialism 
and dialectical materialism, and these two terms have a distance in a third term, that is the materialist 
dialectic. It is every two terms, every thesis and ant-thesis, resolved by a synthesis that is the distance 
between two terms. Take worker and bourgeoisie, their distance is a figure. These diagonalized 
differences, are the space of figures, and figurations, which enable a dialectical movement or passage. 
One can take three terms and grasp their distance. One can as Zizek would argue, take two terms and 
reduce their difference, or distance. It is to take materialist dialectic as one option, and name it dialectial 
materialism, to reduce the difference into a new space, where the distance or difference remains. 
Dialectial materialism is the name of Deleuzian materialism. 


Encylopaedia: 


Distance as operator of difference. It is to grasp difference, that one uses the term distance. It is different 
from difference, and also the same, in a gap that is its ontological drive. The gap, parallax, displacement, 
difference, ontological difference all equivalences to distance. The encylopaedia Hegel, studies the 
moment and its structural expansions, now we grasp its dialectic on the go, which is a distance from 
itself. Finally we arrange the material - it is Althusser, and then reduced to Marx. Althusser and Marx, 
reduced to Spinoza. Spinoza, Althusser and Marx as an equivalence. This triad to grasp its conceptual 
movements in terms of distantial philosophy - a hermeneutic of philosophy and its line. It is to grasp 
Eternity and a duration, in class struggle at the cycle of production processes, that resembles Spinoza 
and Marx, when there is the Althusserian intervention of a dialectical treatment of each conceptual Idea, 
as in Zizek. 


Eternity and duration as class struggle and cycles of production, is the complex object of conceptual 
objects, which is further complex when we grasp the dialectic of class struggle in durations, class 
struggles in the history of eternity, and cycles of production in a series of cycles that are the history of 
Arrighi's concern in a model of a detail such as the detail that there is a crisis in the automobile industry 
that is modeled for post-Fordist industrial production, this is of course industrial production as Das Man 
in Heidegger, that is the expanded schema of reproduction of capitalism, in terms of complex numbers of 
cycles and their interaction with global capitalism or expanded cycles and Kondrateiff waves, or long 
durations and short durations of cycles of production. 


Distance, Form and reduction, and topo-logy - the determination of a philosophy: 


There is distance, it is the operator of form and reduction in even conceptual forms and equivalences, and 
there is the topo-logy of the operator. It is short-circuits, between Lacan and Antigone, it is topo-logy, 
when one adds to it Lacan and Antigone in Aenead. This philosophical horizon, is that of the 
interpretation of Being and being-there. It is to interpret the works of philosophy in a hermeneutic. The 
hermeneutic operates on philosophy, it is back to the conceptual cut of the subjective cut of 
interpretation and its philosophy. The difference is that in this case it is the interpretation not of being- 
there, but of Being. I attempt an interpretation of Being in Heidegger - 


There is Dasein, it is a figure of existential operator, this difference is then ontological in Dasein places. 
The place of Dasein, is the house of Being. And its place is finally, dasein, existentiall and place. It is to 
operate on its distance, when there is included in dasein, existentialls and place, a logic of place and 
dialectic of the Kyoto school of Buddhism, which has an existentiall such as reading Proust. In a place, 
where Dasein, is the materialist Buddhist who reads and writes, and appears in the university as a 
monastic disciple of philosophy and Buddhism. This trope is the distantial philosophy of monastic forms 
of life, evident even in Agamben and whatever singularity a term derived from Heidegger and Benjamin. 
Its Benjamininan distance is reduced into Judaism, and rituals of the collective, these collectives is the 
topic of Benjamin, in rules and language games, that are finally the space of Wittgenstein. Thus from 
Heidegger to Wittgenstein, one observes the monastic form of life, in language games and forms, which 
are in a reduction, the form of whatever singularity. A dasein, existentiall and place dialectic with forms 
of life in Wittgenstein. In Wittgenstein, there is the distance of time, and temporality and representation, 
in worlds and cases, which is in final form a case, and a life. A case, is finally, the reduction to an 
individual life and its vissicitudes. This individual is often written out of the generalisations of history and 
philosophy. The case, as monastic, is the case of a everyday context of life, and its dialectical treatment, 
in an individual who reads, Nagarjuna and writes philosophy. This individual, is Bucephalus in Kafka. 


Difference and repetition again: 


There is difference as ontological difference, it is named distance or distantial philosophy. It operates at a 
distance to indicate in a dialectic identity and difference, as a difference that is also similar. To indicate 
the concept of difference, there is conceptual difference and Idea, it is to indicate that there is an excess 
of the Idea, in a concept of difference. It indicates the distance as an Idea, that is the excess of Idea ina 


difference and repetition. Take the course of life, a discourse, I am in my room, in this distance operates 
as the difference and similarity of the situation. I walk out of the room, and carry my bag and set out to 
hit a train. From the room, to the outside, a generic procedure if linked to politics. This is difference, not 
the daily life, but an event. Difference is the operator of ontological difference, the thing and itself, and 
similars, that indicate, a dialectical movement of the life and its ontological quality, while listening to 
Metallica's Unforgiven II. 


There are terms now, to grasp music - distance as operator of difference. Ascension and difference in the 
music, as a closed space of difference, in its virtual excess of coexistence with the music. There is 
difference as a unique issue, that is the organisation of Metallica's music, in terms of a closed space of 
temporality that is difference of the logic of difference, such that there is a differance, and a excess of the 
sound, in a closed level of loop, and self-relating universality. The gap between the thing and itself, is the 
distantial philosophy of reduction. It is difference, ascension and closed spaces of time and temporality, 
in the operator of interiority, and self-relation, that organise an event of subjectivity. This is because 
subjectivity or reflexivity in Zizek, is a closed self-relation. This is activated in a musical, headbanging of 
totalisations. 


Distance as difference, and distantial at one level, as differenc/tiation, which is the virtual excess of the 
closed loop, of ascensions, and repetitions and themes and variations, and dramatisation of Ideas. It is to 
headbang, in a closed space of time and temporality. Difference, between the ensembles' percussion, 
lyrics, vocals, and guitar lines, and the similarity of how it relates to you. A self-relating difference and 
repetition, or differences, distances, and similarities. 


The Being of the music, its fragility, and its distance. 


Wittgenstein and distantial philosophy: 


Distance is the name of distantial philosophy, the concept of the name is distantial. In distantial 
philosophy, there are a few axioms - 


Axiom of separation, axiom of union, axiom of distinct group and axiom of choice-set and axiom of 
declination. 


It is to commence with a distance, reduce it, and form distinct groups of unions and separations, and 
choice-set a moment, and its absolute, by a declination. Distance, reduction, falling, encounter qua 
separation, union, choice-set and distinct group and declination. 


The mathematics works as follows: 


I am listening to Metallica's Bleeding Me - we commence with a distance, a reduction and a falling - this 
is separation and union. And then we proceed to a choice-set when it explodes, and distinct group as a 
section, in fact a series of sections in the music, and there is declination, when the music, declines before 
the explosion. So many distances, groups of distinct forms, and so many reductions and fallings, where 
ascensions arise from falls. We return to distantial philosophy: 


In Wittgenstein, there are language games, and notations, so many representations of simple things. It is 
the problem of representation, of language games, notations, aspects, and logical forms - in other words, 
genres, classifications, general classifications and cases, and forms of language games, that is the aspect 
of formalism, and there are aspects, facts, ontology. In Wittgenstein, there is a virtual excess of the 
language game, the logical form of representation and reality, their similarity, and their ascensions and 
declinations, the complexity of notations, all as if distance, distantial philosophy, reduces in a fall, that is 
the declination to an ascension. Wittgenstein is the name of the problem of representation, such that it is 
a form, a reduction, a declination and a closed event, which is the act, the philosophical act of limits and 
limitation, and what cannot be said must be shown, it must express itself in interiority, in this release, in 
this expression, in this virtual closed self-reference of a loop. 


There are forms, genres, musical experiences, and notations, of its general aspects, and case aspects, its 
ontological quality. All in the form of an act. 


Difference as distance, distantial philosophy: 


Ontological difference, is a problem of representation in Wittgenstein. It is the gap between a 
representation and its sensation or effect. Therefore difference translates into distance. There is a 
distance in music, for instance, because there is a distantial philosophy at work. The problem of 
representation - language, games, genres, forms, reductions, formal movements, and its real, or act or 
intra-philosophical act. There is representation and its sense-event. There are notations, which indicate, 
worlds, facts, totalities, forms, representations, and logical equations, and similarities and differences, 
and negations and cases, and individuals, and singularity - the tension between world, language games, 
genres, on the one hand, and singularity, cases, and individuals on the other hand, and their separation, 
union, falling, and ascensions, and groups and sections, which is the world as case. It is a reduction. It is 
as if the distance in the music, falls to a reduction, in a general classifcation or genre, that is a case, or 
singularity. This movement from genre to singularity, and its formal falling, or declination, is the formal 
movement, of general, case, and declination, or reduction. It is a parallax, or a ontological difference, I 
name distantial. 


Distance, Form and reduction, and topo-logy - the constitution of a philosophy: 


There is the Agambenian determination of philosophy. It determines a discourse of monastic forms of life, 
and whatever singularity, as a discourse on Buddhism and the Kyoto School, as place and dialectic. It 
includes in equivalences, Heidegger, Benjamin and Wittgenstein. This determination of a philosophy, is to 
argue for whatever singularity. I name singularity, qua singular indistinct. 


Indistinct singulars, are in Lacan indiscernable objects, in Badiou, an indiscernible exists prior to the 
formation of a subject. Indistinct singulars are bound by a dialectical logic - from monks to whatever. It is 
an indistinct singular when it is tracing the same path. It is the organisation of being-there in singularity, 
that turns indistinct when it is a form of reduction. Take distantial philosophy, grasp its organisation - 
being-there, monastic forms,Wittgenstein and music. 


Take worlds, language games, forms, similars and distinct groups, totalities, facts, and differences, and 
notations, of world, case and singularity. In the constitution of a philosophy, whatever singularity (as 
such) is determined philosophy, and constitution of philosophy is indistinct singulars, in distantial 
philosophy. 


Logics of singulars: 


There is the formalization of logical orientations. There is a Lacanian subject - barred and antinomical. 
There is the Badiouian subject, the pass of this impasse. There is the Agambenian subject, the out-place, 
as distinct and whatever, language explains the langue and parole, in such a mode that there is a 
universal (as such) and a singular (its inflection), that is a diagonalized logic, of exterior and interior to a 
classification (identity, difference, exclusion and inclusion), such that it is a parallax subject, with a 
difference, an ontological difference, potenza, potential, or liminal, not excluded, not included, belonging, 
but in special terms. It is the organisation of classification, genre, and style into a inclusion, that is 
exceptional, that is the space of exception, in its positive horizon, a Heideggerean Da-sein, a monk, a 
whatever. It is between inclusion and exclusion, a space of diagonalized logic, as kitara player, or 
potential. This liminal space is the Agambenian whatever. 


This determination of a philosophy, is now constituted as singular, indistinct singular - the zone of 
indistinction between inside and outside, such that it were more distant. The inside and outside, topology, 
is now, Poincare conjecture. It is distance, distantial, ontological difference, as a distant point. 


In cinema classifications, as Zizek would argue, this singular is aligned with Pasolini and Antonioni. The 
universal genre, and its singular exception or case, such that it is a co-incidence of opposites. It is 
universal singular, it is distance. 


Inconsistents and antinomies: 


The logic of Lacan, takes us to inconsistent positions, and antinomies that are a series of antinomies, 
resolved by diagonalization. This space of inconsistents, and antinomies, the Lacanian barred subject, is 
finally the space of diagonalized logics. It is to resolve an antinomy, by persistence, by deepening the 
antinomy. It is parallax, or ontological difference, qua antinomy, that is the previous Meta-Formal 
Equality in its argument. It states that there is only limited partial groups, in its ontological and 
epistemological horizon. In this sense it implies a distance from generalities, and classifications, into a 
case-group. It is to grasp the the two, general-singular, case, as a co-incidence, in distance and 
reductions. 


Interval, intervalence, terminal - the primary structure of concepts and Distance, distantial philosophy, 
determined and constituted as secondary structures: 


The previous series of concepts - interval, intervalence and terminal, as a form of life - I get on a train, 
and meet a lover. This aleatory sequence, when the concepts are activated, indicate and endpoint or 
endtime, and recommencement of periods, and intervals, alongside drive, den and other such 
terminologies. This first sequence is related to the other sequence, in terms of the aleatory logic of 
sequences. It is to order the aleatory alongside the monastic. It is to organise a reduction in closure, that 
is listening to Katatonia's Endtime or Rainroom. It is a shift from existence, to being. That is from 
potential to actual. It was potential in an interval, and its end, it is now actual in intervals and intervallic 
times, to be distant. It overlapps point by point. Intervals end, distances reduce. 


The dialectic of the two sequences, are in terms of intervals, distances, ends, reductions, and terminals, 
or topo-logy. The relation between topo-logy and terminals, is the point-world of ends, and beginnings. In 
Hegelian spirit, both sets of concepts are circles. 


The dialectic of all concepts: 


In classification of the dialectic (formal, historical, conceptual, aleatory) an encylopaedia dialectic as 
episteme, there is a sequence (deduction, and induction, interval, intervalence, terminal) and another 
sequence (distance, reduction, and falling, encounter), these two bracketed sequences, and 
classifications are then related to the problem of inconsistents and antinomies in knowledge and 
classifications, to give rise to the indistinct singular. Singularity, I love you as such, that is I love you, in 
every way. 


Notations and distantial philosophy: 


To write difference, or distance, into a logic, is to write in Wittgensteinian notations - such is the 
progressive-regressive movement of symphony, and music as such. In grasping this movement, one 
learns that distance is an effect of closures, and acts. This requires, a logical world, that is logical in 
notations, and informal notes, because each note is a determination of a moment, a constitution and 
determination, that is progressive and regressive, to note, the moment, and musical expositions, which 
organise an encounter. It is distance (interval), reduction (intervalence), and falling, encounter (terminal 
and topo-logy), which is notations in music and mathematics. 


The complex form: 


1. The world is all that is the case. It is everything that happens. 


1.1 World is totality. 

2. The case is a happening. 

2.1 Happening is an inexistence. 

2.12 An inexistence, is intervals, gaps, interstices, the barred subject, and distantial philosophy. 

2.121 Inexistence is a function of ontology. 

3. Ontology is a fundamental question. It is the question of Being. 

3.1 Ontology is a sequence of intervals, intervalences, terminals, and distances, reductions, falling and 
encounter, in topo-logy. It is the movement of music, its situations, and generic formalization, all such 


that the act appears. 


3.12 The sequence is an aleatory sequence. It configures a philosophy around philosophies, as a 
hermeneutic of philosophy, that is the sequence + episteme. 


4. The sequence is a trajectory, it is a formal movement, its a set of concepts. 


4.1 Trajectories of being-there, is trajectories of ontology. 


The simple form: 


1. The world is all that is the case. 

2. The case, is a happening, an incident. 

3. The incident is a positive term. 

4. Itis meaningless, and emptiness. 

5. Emptiness is a distance taken. 

6. Distance is a philosophical standpoint. 

7. Distance is drive, it therefore reduces. 

8. Reductions are necessities. 

9. Necessity is contigency articulated into necessity, as difference and ontological difference in 
Heidegger, the transcendetal givenness of the situation in contingency, is in Hegel necessity, that the 
way contingency becomes necessary. 

10. Necessity and contingency, is the form of aleatory sequences. 

11. Sequences are dialectical modes of knowing and being. 


12. Being is the expression of being-there. 


In cases: 
0.1 The difference between zero and one, is the difference between subject and other. 


0.12 The difference is a rapport sexual. 


0121 Difference, ontological difference is the non-existence of sexual relations. 
0.2 The non-existence of sexual relations is the distance in sex. 

0.21 Sexual relations are distant. This is a poem in form. It is Pessoa or Celan. 
0.212 Relations are non-relations. 


.02121 Relations and non-relations are contingent encounters, that become necessary, but persist as 
encounters. 


Mathematical expositions of distantial philosophy: 


M ---> N : There is a model, a room, a situation. There is then its generic extension. These two 
situations are traversed by infinities. It is the generic procedure in forcing by Paul Cohen. There is as 
well, poems of such formalizations. It is the poem of Wallace Stevens, who writes of ordinary evenings in 
New Havens, as the passage from exterior to interior and interior to exterior. This topos is the space of 
ontological difference in Heidegger and Badiou. It is a distance taken in Althusser. This topos in its 
complex articulation is Lacan and Sirohi. It is because there is a distance between interior and exterior, 
exterior and interior. It is to pass from the impasse, to the other impasse, and then pass the impasse, in a 
distant mode. We cannot simply leave the house. We leave the house as this night, this very night. It is to 
pass into an impasse, that is passed in out-place in Badiou, and in Sirohi, it is in-place (destruction) or 
place and dialectic (determination and constitution of a philosophy), that is the place and encounter, the 
da-sein, and the fort-da, and the endless series of encounters with necessity in retroaction. 


There is as well the situation and its calling out towards the street, in the film Les Amantes Reguliers. It 
is to organise an event. It is pure music and infinity. This is May 68 in Paris, France. There is as well the 
Iranian revolution, in a similar period. There is so many events. It is to take a situation, and extend it. It is 
to be distant rather than close, unless there is proximity and encounter, that is the distance taken, the 
encounter taken, it is distance between being and event. This distance in topos, is the exposition of being- 
there and Being. The structure of Being, introduces a poem. The poem searches for the person, and the 
ordinary evening, is transformed into a distance, that reduces, into a logic of sense. It implies that we are 
formal beings and existents in a world of sense. I now write on sense. 


N~M: There is a place, it is named "Nagar", in Hindi poetry. It is the place in English. This place is 
displaced, and is then placed in Badiou. In Sirohi, there is a place in its organic form. It is a nagar, a 
jageh, a ilaka. This introduction of Hindi into the universal syntax, is to introduce the locution of the 
location M. Here we pass from concrete universals, or concrete situations to its parallax with a normal 
situation. It is the ilaka to a place, it is its inflection (~), that is the name of the indistinct singular. It 
takes place as a parallax, a linguistic phenomenon and a logical space of the subject. 


M ---> N ~ M : There is a nagar, there is a narak mein baarish. This is finally aleatory materialism, the 
Other materialism, which introduces into the generic extension and procedure a diagonalized path. It is 
the parallax of difference in relations. It is to take difference as relation. It is asymmetric sexual rapport. 
It is the zero plus one, as a parallax. It is the distance between a situation and its poetic enunciation. 
Distance is the name of indistinct singulars, inflections, and poem. 


Distance, Form and reduction, and topo-logy - Ontology: 


The ontological aspect or fundamental question, is addressed here as a distance (poem), a reduction 
(sense) and a topo-logy (diagonalized spaces and inflections in language, that is a subject topos). It is 
similar to Pothik Ghosh, which is the expression of a film, not as representation. It is also folded in logics 
of indistinct singulars, and mathematical formalizations and their imaging powers. It is to grasp the 
totality in Wittgenstein. 


Musical expositions of the distantial movements of philosophy: 


Wagner - the general 


Wagner's Tannhauser: 


In Tannhauser, there is a prelude and a overture, in which a political key is found. It is a militant theory 
of the subject in music. The first minute, of a political militant that is in the opening of a montreban, that 
is the outlines of a subject, that is in line with the music, a figure who is in a orbit of a subject, or group 
of militants. Then the variation, that is a high level, that is the transition from militant to inspirational 
will, or the structure of a group, in relation to a subject, and the indices of existential operators, that 
organise a will, such that the narrative of Sartre's individual to group, is initiated in a minimal form, such 
that there is a individual subject and group-subject, in a ordinary night. The montreban extends and 
expands and contracts, until the presto and montreban operate together, to an overture, of mass 
movements at for instance, a port workers' strike, and Eisensteinian motifs, of large movements and 
montages in the direction of a generalisation. 


This mass movement, as a movement then returns to the theme, that is the minimal form of the subject, 
and the presto in a montreban, and this indicates, a ordinary subject, late at night, reading in a room, 
filled with books, scattered and arranged, in line with the minimalist movement of music, that indicates a 
form, of either minimalism or expansion, case or general. It is the individual subject, group in mediation, 
and then historical expansions, in utopian tempos, that then return to the minimal case, that is the drama 
in Sartre of individual, groups and history, that is historical uprisings, that structure the individual and 
group, into a mass form with utopian aspirations and a sub-text of a mass politics, and generalisation, 
that is part of by the 8th minute, a mix of utopia in accents and masses, general strikes, and political 
structures and processes, of objective spirit that is this form, the expansion. Objective spirit in Hegel, 
conforming to the march of the masses, and the general strikes, and the objective movement of history, 
politics and world-spirit or generic history, of the workers at say a port, the meaning of Kafka's Amerika, 
in its opening. And then vertigenous movements of music, to structure the objective historical masses, 
and workers, and literary equivalents to these. It is to study, the impending catastrophe of what befalls 
the people, the workers and is the detour from the main theme that is a minor theme, that is overdone by 
the major movements, that expand, find utopian sequences and then dramatic and negative suspense, 
that all indicate the will in its general will, as opposed to the minimalist presto and montreban that order 
a militant theory of the subject that is the minimal subject of the will, an existential operator, in simple 
terms a militant. 


The general movements, then become the space of the generalisation of a dramatism indicating the man 
and woman, in a political key, it reflects the space of man and woman, in a place, that are determining 
the political drama into a structure of private life, and public discourse, and private dramas, that are a 
general level of strikes, politics and mass politics, which grasp the complaint in the opera. It is to study 
this man, and woman dialogue, as a Sartrean indirect gathering in relation to a couple or amourous 
subject, and its appeals to the collective to organise a dialogue of feminist politics and debates, and 
histories of debates and discussions and problematics that structure the collective in a discourse or in a 
formal equivalent of literary works such as those of Tolstoy, that is realism, in Anna Karenina, and other 
works. This realist moment, is finally, the space of history, and political dramatism, and dramatic debate, 
like that of a Clara Zetkin or Rosa Luxembourg and Karl Leibnicht, at a parliament, or party. This public 
movement however has a dialogue of a love, broken and dismembered and arising out of this into a spirit 
of love, it is at once at the level of personal life and general life, a kind of dialectic of love and politics, 
and its variations, this now dominant collective theme. 


Then the return of the prelude somewhere in the half-way mark of Tannhauser, which makes one tempted 
to read the entire theory of the subject in terms of this minimalism. This Wagnerian prelude, this 
minimalist structure, or process, of the subject. A militant and his commitment to the orbit of a political 
organisation, or group. 


What is this prelude, this opening of Tannhauser, that remains in the foreground as the entire sheet of 
music expands and becomes the dominant drama. What is this minimalist presto, to the entire mass 
expansion? It is without doubt the domain, of a Borgesian ficcion, in the whole movement of logic. It is a 
orbit, of language, music, dialogue and generalism. It is the story of the case, the short story compared to 
the novel. This ficcion, is finally, the space of a pure orbit of truth. It is the sequence of the militant and 
his complaint to the party, this member, then approaches his fellow militants, and enacts and logic of 
sense and sensibility, and is derailed in love, and politics, and its structures and processes. It is a subject, 
that encounters the object, and the objections and his psychonalytic counterpart, a militant friend or 
lover, such that the whole general movement of the masses and debates and Marxist politcs, come down 
to the psychonalytic person of a theory of the subject as objective spirit (Hegel), in a subjective mode, a 
person who reads, writes and debates and discusses the party line at a kitchen with his lover, in a 
discontinuous form of life, where empty time is limited or blasted open by a frequency of shifting houses 
and living in a series of shifts, that the main movement of dominant treble clefted and tensions, and 
accents of high montreban and extensions and lines and intensive maginatudes and signatures, is all the 
dominant collective theme, this has to be keyed into this minimal drama of Coppi and Helmholtz in 
Weiss's Aesthetic of Resistance, that is better read in terms of a Kafka's Burrow. Here the militants are 
part of a underground life escaping Stalinist police, and Nazi gestapo, even as the movement of the real 
is inscribed in this modernist musical space of a militant and his friends, and his lover, part of a theory of 
the subject, part of the real, discontinous, processual real, of a highly philosophical birth of modernism, 
and its space, that of a militant in astronomical measures of time, and space. 


The history of music: 


First the tonal world of music, the tonal system comprises of Beethoven, Mozart and Bach, that order 
music in harmonisation and tonal notes, all of which constitute Western classical music, in its opening or 
the first regression of music, its essential flaw being the absence of dialectical forms. Then the break with 
Wagner and then Schoenberg, both of whom reject tonal systems, and operate on a new chromatic scale. 
It is the destruction of a world, and the subtraction of new rules according to Badiou. It is the 
construction of a series of new scales, in atonalism in Schoenberg, and in middle-C related notes in 
Wagner, especially his breakthroughs De ring des Nibulengen and Tannhauser. This opera and music, 
classical music, still, is termed the birth of tragedy by Nietzsche and the will in Schopenhauer. This 
breakthrough then constructs its will and representation, as a complex number of different scales, in 
themes and variations, and the birth of the prelude. The after that, a logic of music and minimalism 
appears, first with piano music in Chopin and others, and then the birth of jazz, and temporalities, 
improvisational forms, and situations and movements, all of which comprise the new scale, of atonal and 
tonal improvisations, where Mingus, Parker and Coltrane, open the movement of music towards an 
unconscious form of experimentalism. It is the birth of the jazz form, and its structures in be-pop, free 
jazz, and soul jazz, all of which re-structure the scale, into a series of movements, that alternate themes 
and variations, in classical spirit and then introduce forms of improvisation, and classical movements 
with the denial of opera, in favour of pure music and a poemic syntax of metres and free verse. 


Jazz the structure of which is a historical note - the blues note - that then structures the music in terms of 
in Mingus, a new scale and sound, that is the measure of a beat and its halfed-rhythms, that then scale 
the rhythms into a montreban and presto and accents and tempos, all of which are part of black music, 
and social contexts of poverty and are black people's musical event, that organise a logic of vertical 
movements and backgrounds, foregrounds, and minimalism and structure, all of which resemble the 
structure, process and meaning of dialectical motifs, theme, variation, structure, process and structural 
movements that resemble a montage. 


And then after modernism, comes the minimal music forms of contemporary music, blues, rap, pop and 
rock and metal. In the music of rock, especially that of Metallica, the whole history of music, stands re- 
organised. It is sound, and a different form of music that is based on sound, and then from sound to the 
structure of poem in lyrics, and then the breakthrough of complexity in scales, rhythms are halved, 
temporalities and interludes intervene and it is a cinematic build-riffs, radio-sounds, and heights of 


resonance and personal life themes, that create ontological inquiries into sound. When in a post- 
Heideggerean space, there is the ontological quality of sound. 


From notes, systems, operas to sound, is the history of music. 


Wagner's Der ring des Nibulengen: 


There is a prelude, it repeats after general movements, it is the narrative of communism, for Zizek. It is a 
structural movement in the level of an individual, assigned to the movement of communism in a interludic 
structure, that is quantum incompleteness and politics at once. There is abstract structure, of sound and 
intervalence. It is the formal movement of two objective spirits - the march of world-spirit, and the 
interludic preludes that are spirit in declination, or Jansenist classes of the nobility in decline and a 
foreground of a logic of formal transposition, in a dialectic. The dialectics of Wagner's Nibulengen is a 
series of dialectical movements, between objective, subjective and formal dialectical passages, or the 
passages in a dialectical indication of a motif, in a fragment, to the universal, that is the singular- 
universal dialectical movements of part and whole, and universals and singulars, as the syntax of 
dialectical passages. It is a dialectical form of concrete ensembles, in their expansion and contraction, 
and largeness and minimal forms, all of which are a series, group and individual, in a structural 
movement with history, politics and mass movements, till there is a minimalism, of the dialectical 
passage. 


It is to argue, that, a minimalism resounds into a dialectical montage with the maximalism. It is a 
dialectical passage because there is a thesis, of minimalism, inscribed into the anti-thetical, in a 
synthesis. It is a synthetic movement of details, impressions, profiles, and logical aspects of these in a 
concrete designation of the impression or profile, in a large synthesis of generalisation. It is a syntax of 
Badiou's, from minimum to maximum, such that Badiou is re-figured, into life, or minimal interludes. 


There is a structural movement, with profiles that are in levels and structures, and process, juxtaposed 
with the maximal as general movements that are overshadowed by the individual. There is a structural 
movement of the levels all declining into personal life, and existentialism, and the minimal intervalent 
dialectic. At another level, this minimalism, this preludic structure, is a process, it is a movement in 
music, that is an operator of destruction. It is the movement of a general in singular, and is the dialectical 
motif of a unconscious formal transposition, to the mass terror, of destruction, a disobeying of the real of 
symbolic orders, the superegoic structure of power and law, that is disobeyed, and in destruction, that is 
the ascendence of minimalist motifs. 


Musical Structures: Interval, Intervalence, Terminal and Subject 


The interval in Wagner, or music as such is the dialectical passage of the void. It is an intervalent void, 
that is in terminal movements, an ending, a death, an interlude, a passage of dialectical destruction. It is 
the passage of a void, its life, its existential operator, and its intervalent virtuality, intensity in interval 
and interlude, that is a void-space, or a logical space in Wittgenstein, that is compared to a sound, in its 
space, that is a logical space of a picture, that is a picture of the void. The movement of music turining 
into a picture. It is a cinema, in other words. The cinematic interlude, this interval that is intervalent, and 
this terminal ending, the space of drive, transparent subject, or will, or finally, subject as such. The void 
as a gap in parallactic movements. 


Metallica - the case 


Ascensions in Metallica: the rising tempo, and structure of riffs, notations, explosive events 


In the nature of music, there is a distance. It is separation in Lacan. It implies that there is a structure to 
the music, in a topos that can be found in Turn The Page, by Metallica, alongside several examples or 
cases such as the absolute case of Astronomy, Unforgiven II and Fuel. This moments are organised in 
difference and repetition as the motor of a absolute knowing. It is its logic of sense in ontological quality. 
This implies a structure of music that is not exposed to generalities, as with Wagner, except for the 
interludes. There is in Metallica only interludes. It is the form of music that is entirely interludic. But 
there are ascensions, descensions, and altos and sopranos, there are as well, build-riffs, and rising 
tempos and falling sounds. All of which constitute the movement of the dialectic in a singular form. The 
singularity referred to as the indistinct singular is a co-incidence of inclusion and exclusion into general 
classifications, such that there is an ontological difference between general and case, such that there is a 
diagonalization of the topos. This indistinct singular is evinced in pure monasticism. But there is also an 
interior to this space and that is the explosive closed loop of self-reference. It is the self-relating positive 
notions of death drive, drive, den, and absence, that is voidal, or emptiness filled. It is "in emptiness"", it 
is the fall. It is the sound of falling in love. 


The notations of Metallica's music indicate an ontological structure of bass cleft and middle-c with a 
tenor and montrebans and prestos, that create an interludic structure, I named interval. It is now the 
interval and distance. The distance is a name of pure indistinction, and instances of musical explosive 
closed spaces that organise the logic of sense, or reductions. It is the divergence from distance to 
reduction, and falling in an encounter, that is the personal character of the music. 


Interlude: interludes and passages in Derrida, and active interludes, active time and aeon and chronos in 
active time 


The interlude is a passage in Derrida. It is in-passage here, or in emptiness. It is the falling. It implies the 
structure of time and temporality, in a ontological quality, I named interval, intervalence and negation 
that is at once reduction into event. It is also the place of interludes, such that there is a clean character 
to the musical interludes. This alternation of clean and distorted, fast and slow, are Deleuzian metaphors 
for music - longitudes and lattitudes that are speed and slowness. There is this sheet of time, this 
movement image of the 1990s in the present. It is their change in style. Another notation, is style. It is 
the passage in Derrida, as an ontological account. 


Representation: poem, lyrics and ontology with sound 


There is the lyric, it is at once personal and the ontological quality of sound. It is the production of a 
subjectivity, that is universal singular. It is the lyric that introduces the indistinct singular. It is the sound 
and lyric that create the moment of music and its structure, syntax and form. It is ontological to deem 
Metallica a form of philosophizing that is post-Heideggerean. 


Schopenhauer: 


The indistinct subject, or indistinct singular is evident in Schopenhauer. It is the will, that is tragic, in 
pain, suffering and requires music to express the will, such that it is emptiness and void, the ending of 
things, that is then recovered into a sublation that is the musical event. It is the voice, in pain, and in 
distinct form, and there is an indistinct group of lyrics in a general will. It is to articulate the will, its 
limitations, its sensation, and its rotary drives in Schelling, its abyss of freedom, that is a metaphysical 
abyss, a ground of eternity, that is charged and active time. It is then from nothingness and its self- 
limitation, and its divisions and real orders that the subject emerges. As style. It is this indistinct style, of 
junkies and declinators, and indistinction of a group, that is a Act One. It is singularity in the midst of 
collectives. It is pure singularity because there is a decision, a calling, and a union of falling. 


Historie du cinema, the history of cinema: 


There is a power relation in representations, that are cultural forms of expression mediated by an 
ideology. It implies a historical perspective in the form of cinema, which can express rather than 
represent, as Pothik Ghosh would argue. There is the general form of classical Hollywood, which appears 
with Hitchcock and film noir, upto Orson Welles. This form of cinema, is mediated by images and scenes, 
that reflect minimally, the real nature of social relations, with a few exceptions. Then we have the 
gangster genre, specific to each cinema culture, Yakuza films in Japan, the crime genre of American 
gangsters in American cinema, and the Mumbai noir of India. This period, was an attempt to grasp the 
nature of cinema in Europe, Japan, Latin America, and America and India, as if there was a new form, 
best elaborated in Inarritu's Babel. This expansive geo-political aesthetic, along with contingent cuts in 
cinema, and its intercalated stories, all indicate a new form for the globalized world. In contrast, there is 
a Fernando Solanas, whose Hours in the Furnace, indicates a critique of culture and power relations, by 
indicating in the 70s itself, a dependent neo-colonial economy and globalised culture, that consists of a 
universalisation of a bourgeois class, that then becomes Westernised and dominant in ideological terms, 
and therefore cinema becomes non-political and non-conscious of its social task. 


Representations in cinema become art, or expressions that just express things, when there is an 
indistinct subject or singularity. It is the style of Solanas, or Antonioni. It is the effect of a representation 
of style that is adequately the expression of a figure. It is distant from everyday life, and forms a form of 
reduction. It is the style as it expresses ontological qualities. This quality I am referring to is the logic of 
sense at one level, at another level it is the self-equal image or sound. 


What then is the history of cinema? It commences in Classical Hollywood, at its highest in Welles, and 
proceeds before that to Eisenstein and Tarkovsky, until there is a French New Wave with Godard and 
Malle, contemporaneous with Antonioni in Italy with Pasolini, all figures of the montage, and then this 
period ending with the recent post-1990 form of American cinema and Iranian cinema. This brief history 
as a trope, is to understand, that there are different movements of cinema, which indicate styles, forms 
and expressions of history and Marxism, and intellectual montages, all giving way to expressive cinema. 
As a counterposed movement exists, the films of Solanas and Alea, which grasp a montage that develops 
an arguement for political cinematography and montages, at their most Marxist in a period 
contemporaneous to Godard and Pasolini. Apart from the montage, the existence of didactics in Godard's 
Weekend and commentary, and social commentaries in Alea and Solanas, not to mention Patricio Guzman 
in Chile. The argument is a tableau of arguments. There is either the trope of the militant activist, his 
political commitments and the intellectual, and history, and proletarian and leftist politics that all 
constitute the basis of French and Italian and Latin American films, as indicated above, with its 
vacillations in the Antonioni cinema of existentialism and Marxism or social critique. Not to mention the 
prior period of Italian and Indian neo-realism, contemporaneous and prior to and with Godard or Malle. 
Or there is the cinema-goer, the movie-lover, the artists and their expression of pure art, or even artistic 
expressions of politics. It is between politics in cinema, history and movements and class struggle in 
cinema, an expression of social relations in cinema, or the expression of Tarkovsky and time, and scenes, 
images, and concepts and expressions of forms of social relations subordinated to artistic innovations, 
and as Bazin would put it ontology as a shift from social to fantasmatic, that is a fantasy of reality, in the 
sense of personal life, relationships and its Idea. There is either political cinema, or cinema proper, a 
idealism of expressive montages. Is cinema a metaphysical experience, the American and post-1990 even 
Kubrick's cinema asks. Is it an expressive form? Does it constitute a logic of sense, an aesthetic rupture, 
the difference between Shakespeare and Brecht in theatre, as an analogical arguement, or the shift from 
Wagner to Radiohead, maximal social wills to minimalist forms of personal life in music. 


This transition from the Marxist years, to the recent ontology of pure lines of flight, and imagination and 
social critique as well as pure forms and logics of sense, are the transitions from realism to cinematic 
realism. The grammar of cinema has changed in this transition, from tracking shots, montages, style and 
critique, and jump-cutting and collectives and alienation, and modernism along with long takes, 
experimental forms, and social relations of workers or the emptiness of capitalism, and despair, in 
Kierkegaardian Marxist forms, along with a certain commentary. From this to, expressions, idealism, 
outer-space films, and social critique in the background, or not existing at all. It is just the logic of sense, 
just the objective turning into a subjective state. Its grammar is cinematic appearances, dream pop, and 
shoe-gaze music, and electronic sounds, personal themes, and relationships, absolute moments of 
aesthetics, politics expressed in aesthetics that are non-expressive in organic capacities of workers' 
consciousness, that is a worker is no longer subject or material, or objectivity, but a Rancierean 
democracy of chairs and empty swimming pools, and motels and run down stores that reflect the 
proletariat who is absent not to mention the genre science fiction coming to fore. Even as Scorcese's, 
Tarantino's and Kashyap's social narrative in gangster forms, and Albee dialogues, and style deprived of 


social content, but of some trope of cinema and theatre and literature, and cinema history and 
representations itself comes about. The film is no longer an aesthetic of resistance, it is now a dream pop 
imagination of slow motion and sense. Walter Benjamin himself saw this as the optical unconscious 
revealed in slow motion, as opposed to the narrative in Marxism. Even as there exists in the interstices, a 
form of Iranian cinema, that retains the social form in a movement of cinema that remains, at least in the 
same domain as Marxism, as in Crimson Gold by Jafar Panahi, and Kiarastami's Close Up. An organic 
reflection of social themes in cinematic terms. 


What of Marxism and cinema today? It is as if there is only cinema for the movie-goer, not cinema for the 
masses and intellectualisations. But there is a cinema in Iran which reflects both aspects. Perhaps cinema 
has as its future, in images, a new Godard, the intellectual Marxist engagement. Or perhaps cinema 
witnesses literature and its movements, that is from Marxist literature, to Proust. Will cinema become 
conscious of its social task as Solanas would ask? Or will there be a cinema of poems and image (french). 
From the love for sense, to the love for critique, as major and minor themes in the modernism of the 20th 
century. 


